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Huang Wanbing is an artistic trailblazer, reimagining China's rich cultural
traditions through a contemporary lens. As a distinguished Central Saint
Martins alumna, Huang's aesthetic vision seamlessly integrates the essence of
her native artistic heritage with modern sensibilities. Her groundbreaking art
explores the interplay between physical materials and intangible cultural
meaning, using innovative techniques that push the boundaries of creative
expression.

In 2023, Huang Wanbing was finalised for the LOEWE FOUNDATION Craft
Prize with her work The Entropy Reduction of Hundun, which showcased her
unique perspective on redefining artistic materials and expressive language.
This prestigious recognition brought her work to the global stage, affirming her
influence in the realm of contemporary art. Huang’s artistic practice is deeply
informed by a sensitivity to both local cultural heritage and universal human
experiences, allowing her to push the boundaries between traditional
craftsmanship and experimental approaches. With a profound respect for the
narratives and meaning embedded in traditional art forms, her work resonates
across cultures, fostering a shared sense of connection. Today, Huang’s works
are part of the permanent collections of esteemed institutions such as the
LOEWE FOUNDATION, SunS Living Gallery, the Victoria and Albert Museum,
and the Société Nationale des Beaux-Arts in France. In 2024, she was
honored with the 160th Anniversary Award at the Salon des Beaux Arts in
Paris. Her artistic achievements have also garnered widespread recognition
from leading publications, including Beaux Arts and Wallpaper, while her
exhibitions have traveled across multiple countries and regions, solidifying her
presence in the international art scene.

In Huang's words, “My fascination with nature, spirit, culture, stories, and
native materials fuels my artistic journey. | feel a deep bond with these
quintessences of China that | seek to distil, transform and impart through my
art, transcending borders to stir a universal resonance.”
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Huang Wanbing’s work is inspired by nature and the rich cultural heritage of China. She
conducts field research to deeply understand the history and cultural context of traditional
Chinese grass cloth, Xiabu, as well as its raw material, ramie. Drawing from the expertise of
seasoned artisans, she learned the weaving techniques of Xiabu, which are recognized as
an intangible cultural heritage. Using weaving as her fundamental technique, she transforms
the ramie fibers into a structure that is both resilient and soft. She also experiments with the
fabric through processes such as tearing, folding, and stitching, creating innovative textures
that achieve a distinctive artistic effect.

Ramie has a recorded history in China that dates back at least three thousand years, and in
times when materials were scarce, it became one of the most important fibers used by the
people. After undergoing various processes—soaking, peeling, bleaching, spinning, and
twisting—the ramie fibers are turned into yarn, which can then be used to create fabrics and
ropes. Xiabu is made after these processes are completed, followed by brushing with
starch, weaving, dyeing, and finishing.

Huang Wanbing perceives the vitality of natural plants and culture, transforming materials
and techniques into present-day energy and presence. This vitality becomes a shared
thread between the cosmos and humanity. At the same time, she incorporates symbols from
China’s I Ching and He Tu Luo Shu as representations of the universe, tracing the origins of
all things and extracting insights from ancient astronomical prophecies for the present. By
blending the Chinese philosophical concept of “the unity of heaven and humanity,” she
captures the interweaving of life and power, material and immaterial, through her work. In
doing so, she seeks to explore the dynamic balance within the material world, sensing the
fleeting beauty of the interplay between movement and stillness.



# i, | Exihibition

2025

Z£ ) Shéeng Dong - Wanbing Huang Solo Exhibition, Qu Garden, SunS Living Gallery,
Shanghai
EEFTE: ER1EMS5I8ITE4YE, Shenzhen Bay Culture Square Design Museum,

Shenzhen

Dimensions: Contemporary Chinese Studio Crafts, V&A South Kensington, London

Asia NOW 2025 - PARIS ASIAN ART FAIR, Monnaie de Paris, Paris

Shéng Dong - L’homme, reflet la nature” - LooLoolLook Gallery, Paris

Biennale Révélation - invited artist, Grand Palais, Paris

Z£ ) Shéng Dong - Wanbing Huang Solo Exhibition, Nouvel institut Franco-chinoise de
Lyon, Lyon

Estivales de Sceaux - Festival d'art contemporain du Grand Paris, Hotel de Ville de
Sceaux, Sceaux

Art Basel Hong Kong - Hive Center for Contemporary Art, Hong Kong

Collect Open - selected artist, Collect Art Fair 2025, Somerset House, London

2024

Chi - Cadence - Huang Wanbing solo exhibition, Winland - Carte Blanche, Beijing
Salons des Beaux Arts 2024 - Guest Artist, Paris

Z4 1) Shéng Dong - Wanbing Huang Solo Exhibition, LooLoolLook Gallery, Paris

LOEWE Crafted World, Shanghai Exhibition Centre, Shanghai

REVELATIONS CHINA 2024 fhEEFRIZEIFFENR S, National Agricultural Exhibition
Center(ZE R\ R TIE), Beijing

B T Z ElLondon Craft Week, Chinese Design: Harmony in Diversity (FIEJ%EE)
Exhibition, Royal Mint Court, London

2023
LOEWE FOUNDATION Craft Prize exhibition, The Noguchi Museum, New York

2020
ART021 Shanghai Contemporary Art Fair, Shanghai Exhibition Centre, Shanghai



215 | Award

2025
Prix Fondation Charles Oulmont
- Arts Plastiques

2024
Grand Prix des 160 ans du Salon des Beaux Arts
- Special Jury Award

2023
LOEWE FOUNDATION Craft Prize Finalist

KiE; | Collector

Shenzhen Bay Culture Square Design Museum | JEJEAJ4E A, The Entropy Reduction of Hundun, 2025
Shenzhen Bay Culture Square Design Museum | 2[R Xiang Xian - The Integral Symbol, 2025

Victoria & Albert Museum | Z & Ying Xu - The Waxing and Waning Series1 Part 2, 2025
Société Nationale des Beaux-Arts | Xz Tian Gai - The Sky Dome, 2024
FNE (1R R L) Atena Sun, SunS Living Gallery Z&1x1TEEF | ARIE Hundun - The Great Chaos, 2024

FINE (IR R )L) Atena Sun, SunS Living Gallery Z=1%1TiE [ | Z2RE Ying Xu - The Waxing and Waning
Series1 Part 3, 2024

LOEWE FOUNDATION | JEiERV%E &, The Entropy Reduction of Hundun, 2023
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BRI KR The Entropy Reduction of Hundun
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Wanbing Huang’s work “The Entropy Reduction of Hundun” has been shortlisted for the
LOEWE Foundation Craft Award 2023. This sophisticated sculptural work uses ramie
filores to create a work on an expressive scale. Inspired by China grass cloth weaving
techniques, the egg-shaped hanging installation recalls an ancient Chinese myth that the
breaking of Hundun was the origin of the world. Radial circles of fine knitting and weaving
are layered to create the intricate inner structure and this delicate use of the material is
contrasted with a course dense exterior. The Entropy Reduction of Hundun is a
handcrafted installation designed to represent the universe — the origin of all kinds of lives.
The inspiration is drawn from the essence of life itself and an ancient Chinese myth that the
breaking of Hundun was the origin of the world. By using textiles to communicate
emotions and stories, this installation evolves from a disorderly abstraction into an orderly
embodiment, symbolizing the ideal state of human life — that is, to reduce entropy and
usher in inner harmony.

EJERYE I THE ENTROPY REDUCTION OF HUNDUN

=. Efn. ¥ | Ramie, China grass cloth, Steel

L130 x W99 x H60 cm x 2 piece
2022
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The ensemble “Ying Xu - The Waxing and Waning," woven from ramie, summer
fabric, and bamboo, echoes the meditative spirit and aura of "The Entropy
Reduction of Hundun.” Upholding the philosophical insight of the mutual
interpenetration and eternal cycling of yin and yang, the three pieces mirror and
nurture each other, crystallizing a profound conception of life. The interweaving
circles embody the waxing and waning of yin and yang; the varying densities of the
weave allude to the shifting of space and time; the interplay of hard and soft
textures affirms the interdependence of opposites. The viewer beholds a wondrous
scene of constant flux yet dynamically balanced. Every nuance invites the viewer to
journey through the vast river of the cosmos, savoring the gradual unfolding and
eternal recurrence of its mighty force.

B Z— | Ying Xu - The Waxing and Waning Series 1
=, BEf, ™+ | Ramie, China grass cloth, Bamboo
part 1: L44 x W24 x H52.5 cm

part 2: 55 x W30.5 x H38 cm

part 3: L33.5 x W25.5 x H36 cm
2024




BEE 2= | Ying Xu - The Waxing and Waning Series 3

=k, Ef, 7F | Ramie, China grass cloth, Bamboo
L40 x W40 x H30 cm
2025
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FORE | Hundun - The Great Chaos
=, ¥ | Ramie, Steel

L.320 x W300 x H50 cm
2023




Artworks Part 2
R4 251 The Flourishing of All Beings
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- “Si Xiang - The Four Symbols" is a ramie fiber installation
| | _ | TTR\E - . . | - comprising four sections embodying matter, energy, space-
Voo T T ) l e | o B VO 5 s o e time, and also force the four primal elements signified in the |
(N ¥ , A/ AR X . | - Ching as the Receptive (Earth), the Abysmal (Water), the
‘ : A== ' AW . v Clinging (Fire), and the Arousing (Thunder). Each section
_ \ TN b C O R takes the form of circles of varying sizes, intertwining and
iy 3 ’ ‘ QAN / /] o o T spiraling to depict the expansion, inflation, and contraction of
| | AR E S LS | the cosmic dynamics. Hollow pathways connect the four
. S parts, intimating the universe's integral unity. The thick and
) - : o . | thin fibers symbolize the waxing and waning of yin and yang;
9, WA A iR T the dense and sparse weaving harbors the flux of space-
¥ e —_ e i time; the dimensions of the circles manifest myriad modes of
e = o= cosmic motion. Immersed within, one witnesses the vast
e : g unfolding of the cosmos, experiencing its eternal rhythms of

: tension and release.

— 'A...s:‘n - p." - ,"*'ﬁat‘ I ...‘:;;;;:;'bur “ “*lo,”’m e -

P0ZR | Si Xiang - The Four Symbols
=M. ¥ | Ramie, Steel

L.220 x W200 x H120 cm

2024




8% | Hong Meng - The Primordial Mist
=, M | Ramie, Steel

L85 x W60 x H71 cm

2024

ZPR | Xiang Xian - The Integral Symbol
= k. i | Ramie, Steel

.80 x W80 x H100 cm

2024
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Artworks Part 3
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"Symbolic Rendition" emerges from the yin-yang principle embodied in the Taiji diagram,
ingeniously woven from ramie fibers into a profound philosophical installation. Composed
of interlocking circles, each represents an independent Taiji motif, their lines delineating yin-
yang forms shielding and overlapping one another, capturing the eternal truth of their
mutual embrace and interdependence. The entire piece coalesces into an intricate nexus
symbolizing the intertwined continuity of all phenomena, the knot binding all destinies. The
cycles of yin and yang depict an ever-arising procession, intimating the profound
interconnectedness of all lbeings across the cosmos, lives forever entwined, fates
interlocked. Its cyclical patterns mirror the ceaseless permutations of yin and yang,
allowing the viewer to savor the infinite in repose.

%42 | Symbolic Rendition
=#. M | Ramie, Steel
L300 x W72.5 cm

2024



JtE Z— | Yuan Zhen - The Primordial Abstraction JtE 2 | Yuan Zhen - The Primordial Abstraction

Series 1 Series 2 e . ,
== 4| Ramie, Steel = % | Ramie, Steel =#. E7n. ¥ | Ramie, Chinese grass cloth, Steel

L60 x W47 x H22 cm L60 x W47 x H22 cm L190.5 x W277.5 x H14 cm

#0% 2 | Lun Xiang - The Celestial Loom Series 2

2024 2024 2024




% Z— | Yao - The Divinatory Line Series 1 % 2= Yao - The Divinatory Line Series 3 %X ZH | Yao - The Divinatory Line Series 5
=K. i | Ramie, Steel =K. i | Ramie, Steel =K. i | Ramie, Steel
L113 x W66 x H10 cm L113 x WO3 x H16 cm L100 x W123 x H13 cm

2024 2024 2024
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Iri-Origin consists of three tower-like installations standing side by side, each rising approximately three meters
vertically into the space like three gently ascending breaths. The primary materials are ramie fiber and bamboo—
the fibrous surfaces breathe and permeate, allowing Qi to extend visibly through space; the bamboo acts as a
supporting skeleton, giving this energy a form that can be ‘raised upright.’The towers are formed by the
accumulation of layered circular units, symbolizing the expansion of life from the formless into form. Threads
suspended from the top resemble the vessels of Qi, tracing paths through space and making the invisible energy
perceptible. At the apex of each tower rests a circular ‘point of beginning,” symbolizing the first breath of the
cosmos—the moment consciousness is about to awaken. It is not yet an ‘eye’ yet it already knows it is existing.

=18 | Tri-Origin
=k, T7F, W | Ramie, Bamboo, Steel
L130 x W130 x H340 cm

2025
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4 &) Shéeng Dong
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“Sheng Dong” is the breath and spirit of life, the invisible pulse that flows through all things between heaven and earth.
The dynamic energy that animates life reflects both reverence for natural forces and an attempt to capture the silent
rhythms that exist between time and space. Through creation, Huang explores the delicate balance within the material
world, sensing the surge of life and eternity in fleeting moments. Gazing at the stars, the ancient Eastern philosophy
texts of the | Ching and Hetu Luoshu become cosmic symbols, guiding she back to the origins of all things. These
symbols, deeply rooted in history, transform into invisible codes that flow through her work, capturing the eternal
themes of “Alive” and “Dynamic”.

Huang weaves together the material and the immaterial, sensing the beauty born from the friction of time and space,
from stillness and motion. Ramie, an ancient fiber that carries the marks of time, is deconstructed and reimagined,
paying homage to craftsmanship while tracing the roots of culture. The texture of Xiabu (China grass cloth) intertwines
with the undulations of time, becoming her link to history, speaking of the continuity of craft and human spirit.
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Z5f] Shéng Dong - Wanbing Huang Solo Exhibition,
SunS Living Gallery, Qu Garden, Shanghai, 2025
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4 5j) Sheng Dong - Wanbing Huang Solo Exhibition,
SunS Living Gallery, Qu Garden, Shanghai, 2025
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4 5j) Sheng Dong - Wanbing Huang Solo Exhibition,
LooLoolLook Gallery, Paris, 2024
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= 5] Sheng Dong - Wanbing Huang Solo Exhibition,
LooLooLook Gallery, Paris, 2024
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4 5] Sheng Dong - Wanbing Huang Solo Exh

Nouvel institut Franco-ch




4 &) Sheng Dong - Wanbing Huang Solo Exhibition,
Nouvel institut Franco-chinoise de Lyon, Lyon, 2025
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Asia NOW 2025

Asia NOW 2025 - PARIS ASIAN ART FAIR,
Monnaie de Paris, Paris
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Dimensions: Contemporary Chinese Studio Crafts
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Dimensions: Contemporary Chinese Studio Crafts,
V&A South Kensington, London, 2025
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Salon des beaux Arts

Salon des beaux Arts - Guest Artist,
= : , §2 ¥ 4 i Paris, 2024
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Collect

Collect open - selected artist
Somerset House, London, 2025
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‘THE ENTROPY REDUCTION OF HUNDUN'’ at LOEWE FOUNDATION Craft Prize exhibition, ‘THE ENTROPY REDUCTION OF HUNDUN'’ at LOEWE Crafted World,
The Noguchi Museum, New York, USA, 2023 Shanghai Exhibition Center, Shanghai, China, 2024
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Chi - Cadence - Huang Wanbing solo exhibition,
Winland - Carte Blanche, Beijing, 2024
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#2  fih Unveiling the Secret of ‘Yan Yan’

REZAN (FFEZM) BEBKSZ22IKNF TEMAIEMmA®Ede GournayS1EFTill., “K 5" RESKIRTH
EIERERNELF ——RR, (FmiRRE 7 REXPRIZOMCC L —— —ERNFEER, FEdERXLe
EEPHR, WELTHENRE, BUKERE: "SRTFEHBENNE, MASHMEETEASS
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E8Y, FmBERERGE—RIFABESFEME — —=RAEMEREARZNZARER, RILENISE
RUSFIE, BB LA e YA

Installation art “Yan Yan’ was collaborated by Wanting Huang with de Gournay, a renowned brand
specialising in the creation of the world’s finest handmade wall coverings. The installation is on display at The
Middle House in Shanghai upon the Chinese New Year of the Dragon. ‘Yan Yan’ was inspired by Suan Ni, the
fifth son of the Dragon in Chinese mythology. Exploring one of the core memories of Chinese civilization - the
ancient Chinese star maps, associating and connecting the dots within these star maps, the prototype of the
auspicious beast was conceived. ‘Every auspicious beast has its secret, and Yan Yan’s secret is that it
doesn’t like to move, because there are countless worlds and stories in its belly.” explained Wanbing.

Also dotted around is a series of artworks using traditional Chinese material of ramie fibre as well as . .
traditional paper-cutting techniques to show the characteristics of strength and softness, while revealing the FHE 7 Fh Unveiling the Secret of ‘Yan Yan’,

essence of life. The Middle House, Shanghai, China, 2024
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12 7 Fik Unveiling the Secret of “Yan Yan’,
The Temple House, Chengdu, China, 2024




27 Unveiling the Secret of “Yan Yan’,
The Opposite House, Beijing, China, 2024
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IR ¥4 Emerging Renewed
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This installation piece was created by Wanbing Huang for the Shanghai One Central
Park, using ramie material and woven in collaboration with multiple artisans. The work
draws inspiration from the rebirth of the universe and the shape of cocoons in nature,
symbolizing the origin of life. Through the construction of a frame to shape the artwork,
it represents an exploration and rebirth of materials, as well as a connection between
humanity and nature, and a renewal of traditional culture. It is a metaphor for the rebirth
and resurgence of prosperity in the old city of Shanghai.
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LOEWE Crafted World - VIC workshop

L OEWEZE2024 % 8L OEWE Crafted WorldE 5T BR8], 18018 & W57k~ 50 [E X 1854
VICEST THERIM TAELh, Z|W K RAVICIHER 7 B O Z ARBIEIRR 2 AR M RIA{E
A, FIMtHITE=M RN RERAZE,

During the LOEWE Crafted World exhibition 2024 in Shanghai, LOEWE invited
Huang Wanbing to conduct a special workshop for VICs in China. Huang Wanbing
shared her artistic philosophy and the use of materials with the VICs, and provided
on-site instruction on weaving with ramie fabric.
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REVIEW: DIMENSIONS:
CONTEMPORARY CHINESE
STUDIO CRAFTS

By Yichun Huang - 28 October 2025

At the V&A South Kensington's China Gallery, porcelain dragons
and Qing dynasty rarities have long been enshrined. But this
autumn, a new tide of work arrives. Dimensions: Contemporary
Chinese Studio Crafts marks the first major UK exhibition
devoted to the field, asking visitors to let go of what they think
Chinese craft might be. The show splits open tradition like a pot
cracking in the kiln, revealing a territory where heritage is not a
museum relic but something far more alive—and fragile.

Photo by David Parry for the V&A

Wanbing Huang's Waxing and Waning No. 2 (2024) reads like an
Eastern philosophy woven from fibre — order gently combed from
chaos, where tradition and the cosmaos illuminate each other
anew within contemporary space. For Jinya Zhao, in The Two of
Us No. 2 (2021) from her Non-Existent Existence series, glass
becomes a liquid arrested by time: its body solidified, its soul still
quietly flowing under the gaze of light.

Waxing and Waning No.2, ramie fibre, bamboo, by Huang Wanbing, 2024,
Shanghai, China
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Wal Ipaper* Subacine w Q

CESIGN & INTERICRS

Wallpaper* takes a turn

around Somerset House for

Collect 2025

Our round-up of the highlights from the
21st edition of the collectible craft and
design fair in London

Wanbing Huang

(Image credt Wanhing Huang)

Dialogues between past and present

The star of this year’s Collect Open — a
platform for experimental works by
individual artists - for Wallpaper® was
undoubtedly Wanbing Huang, whose
sculptures in ramie, Chinese grass cloth and
bambaoo reference the myth of Hundun, a
symboal of the world’s creation. It was easy
to get lost in the intricate depths and
hypnotic geometry of her forms, woven
using ancient Chinese craft techniques.

Craftscouncil.org %
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SALON I
ARTS 1864

SALON
I . DES BEAUX
ARTS 2024

w Appe Drysage. w Anns Larey - w s Usomes o Blawss Hasrse Dy 8 magen . w Larsros Posd - w Conme Raron

Saton des Beaux Jrts 2024

— U'NE HAINON HIVERNALE —

Warkeng licang ‘tng X2

T Mg 'R«

.M de salons puuvent se vanber
od'svoir wid fonces par Thecphile Gu.twr,
eleneir mapaceet Dvles o, Randn, Manwl,
daveir baeenild Predibeulananis Swon
ofcinl o= ca conizhar, Ut rincha ot cam
pus tard, boe talamts de cemain Uu bans
dases 140 ams, lo videnraire Salon cos
Buiun A poasudl s missioo ov ruplur
o, de oo veriu sulons June wapos oo
gpanin assmb:Lal aay i coans
pamnac ot crassicee ploe e amiaune,
artetex Atakle ot GAnMe “comnuc. Dane
<o eaete couce, fetdle mentame de ln o —
pyogrphe beesilonre Glooser Fadro
reconwcie lojeormsie cedne & b Tene

dars s porsits i | einee de [ REFECTCIRE DIS CORDELERE
L rature Warkng Haang névdke Lne 15 reedel Tonks de Widerine 29005

fnonrpraw, 00N

. - . P accdoas Aviatare, Soulpaoae et Teande
tuchs cue dn".n-:- anzustrube, tandia O3 tn B dicanbre '.\l'.‘:
qalabie be Lesaurmr sunpusd wen vol evec B Soctionn Nsturlnns, Papior-Ripiss,
wes srukstumey sinincrey ol wn coactey Protogaphoe. Sculpture
e retrdaos Jui g dit s les antives ne De 11 wu 15 divembre 2024
ayvabant pas s rélvanciee ¥ Erdaie bz

DA DS TN % el 7T

BeauxArts

Wanbing Huang, 'artiste
chinoise qui tisse de
spectaculaires
sculptures en ramie

Far Mallys Celeux-Lanval

Publié le 7 novernorae 2024 5 12hCO. mis a jour le 7 rovarmbre

2024 a12h3%

| Wanbing Huang, Si Xiang - The Fowr Symbols, 2028 'ff)

Elle sl cultivée depuis pras de cing
millénaires en Asie, La ramie, plante prisea
pour sa solidité, est utilisée pour fabriquer des
tissus et du papier... C'est aussi la matiére
favorite de Wanbing Huang, jeune artisie
chinoise actuellement exposee a Paris, rue des
Minimes. al'occasion des 60 ans des relations
diplomatiques entre la France et Ta Chine.
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